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A hybrid breakout 

Flemish artist finds voice in embrace of different art forms 



Ci 



Chnstophe Veriest 

More articles by Christophe S flanderstoday.eu 



\ 



A visual artist filmmaker and musician, Floras 
Vanhoof is the rare kind of artist who is as 
comfortable on stage as he is in galleries and 
photography darkrooms. And now that he f s 
been selected for the Young Belgian Art Prize, a 
whole new audience will be able to get a taste 
of his messy, unsettling art. 

I first learned about Floris Vanhoof through 
his minimal and noisy music years ago. Bui 
he's not actually a musician; nor Is he a visual 
artist or a filmmaker. Instead, he’s a hybrid of 
all three. This makes him a rare kind of artist in 
Flanders, and one we should be proud of. 

With nine other promising local artists* Van hoof 
was recently chosen by an international jury to 
participate in the Young Belgian Art Prize* Ihis 
means he may finally break through m a larger 
audience. At the concurrent exhibition at Bosar, 
Vanhoof presents radical works that work on or, 
iF you will attack visitors' visual and auditory 
senses. If you believe in art that’s messy and 
unsettling* you’ll find these pieces amazing* 
Vanhoof, horn in the Antwerp town of Mol in 
1982* holds a Master's degree in audiovisual 
arts, with a specialisation in experimental film* 
But music was his first love* Since as far back as 
he can remember, he's been interested in music. 
" But I wasn’t destined for music school" he says. 
“As a high-school student, I followed an even- 
ing course in photography In the darkroom, 
I always listened to music, and that's when I 
thought, it has to be possible to combine images 
and sounds. Thafs why I decided to study audi- 
ovisual art." 
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I thought it had to be 
possible to combine 
images and sounds 

Still his ultimate goal wasn’t to become a direc- 
tor, and whenever he submitted his films For 



festivals, something went wrong. “Either I didn't 
receive a reply, or the film was selected, which 
meant it would he shown, and afterwards I got 
my DVT) back in the mail,’’ he says. “And that was 
it. But I w anted more, so l started giving perfor- 
mances and took a film projector with me on 
the road." 

Tli is unconventional approach ended up being 
a good fit for Vanhoof, and over time, stages 
became the main place to encounter and expe- 
rience his art. Only recently did he begin to regu- 
larly work in the context of museums or galler- 
ies. 

I’ve been travelling across Europe and the 
States for more than 10 years to give perfor- 
mances. And I use the latter in the broadest 
sense of the w ord - concerts, but also perfor- 
mances with projections. But in the end, there’s 
no difference* Similarly, for me there's no differ* 
ence between the music or sounds 1 make and 
the images. It .s the same language/ 

At the Young Belgian Art Prize* Vanhoof is 
presenting two works. "Slides’* combines four 
modified slide projectors* 35mm slides* a single- 
board Raspberry Pi computer and a soundtrack, 
“A lot of plastic toy figures - a couple of monsters* 
the grandmother from Ghosfhusters, you name 
it - lie around in my studio. They inspire me and 
one day, I wondered: "What do they think about 
me? 

Vanhoof started photographing the toy figu- 
rines* and got as close with his lens as possi- 
ble. M The slides looked very banal, but I photo- 
graphed those slides through a microscope," he 
explains, “l went so close you could only see the 
grain of l he photographic film. By projecting 
them quickly with four projectors, it’s as if the 
grains are dancing on the screen " 

“Stripes** the second work, was born out of 
Vanhoof s quest to “make a simple film that s 
still interesting to watch”. The piece consists 
of two modified 16mm film projectors* micro- 
controllers (a type of small computer) and a 
soundtrack. 

“In a darkroom, I put stripes on two ribbons 
of unexposed film reel. When projected* these 

stripes seem to move up and down and if you 
combine two projectors for one screen, you get a 
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moire effect: your brain can't fully process what 
your eyes are capturing, Thais a point I find 
highly interesting^ 

Adel some colour filters and a confronting 
soundtrack and you get the most unsettling but 
also the most overwhelming artwork you'll see 
at the Young Belgian Art Prize. 



Until 13 September 
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For Fieri* Van Hoof, there's no difference between the music 
and images be makes, "It's the same language* he says. 
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With "Stripe* 1 '. vanKoof wanted to make a simple film that would still be interesting to watch 



THE YOUNG BELGIAN ART PRIZE 
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the biannual Young Belgian Art 
Prize was established in 1950. it was 
called Prijs J tinge Belgische Schil- 
derkunst {Young Belgian Paint- 
ing Prize) unLil 2D IT, even though 
it had been open to more than just 
painters for decades already. Previ- 
ous winners include Hans Op de 
Beerk, Man on de Boer and Sophie 
WhctlnaJL The contest is open to 
visual artists from all disciplines 
under the age of 35; they also need 
to be Belgian or to have lived here 
at least for a year 



Jhe international jury that chooses 
10 artists from the many submis- 
sions and awards the three Young 
Belgian Arl Prizes is made up 
of curators and directors from 
prestigious institutions like fate 
Modern in London and Colognes 
Museum Ludwig. Unlike in previ- 
ous edition s h the laureates weren't 
announced at the opening of the 
exhibition this time. Instead, the 
winners will only be revealed at the 
close, Ihe public can also partici- 
pate by voting for the T\ T Ci Public 



Prize. 

H an n elore Van D i j ek , from Ant we rp 
province but currently based in 
Berlin, is another breakout star of 
this years edition. For her onsite 
work H Tunner, she covered the 
walls of a Bozar corridor w r it h char- 
coal drawings, with the geometri- 
cal patterns resembling a metres- 
highu impenetrable fence. The 
result is a melancholy work that 
produces an uncanny feeling in the 
viewer that's difficult to shake off. 
Among the other highlights are 



the small, unobtrusive oil paint- 
ings and a series of lithographs by 
Ghent -based Spanish artist Lola 
Lasurt, as well as Emmanuel Van 
der Auwera from Brussels and 
his unsettling video “A Certain 
Amount of Clarity* which captures 
the reactions of teenagers as they 
watch a real murder on You Tube, 
Finally, Fmmanuelle (Juertain, 
another Brussels artist, is featured 
with a couple of oil paintings on 
aluminium. 
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